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Parafin announces a new exhibition with the influential British artist
Tim Head (born 1946). It is Head’s second solo exhibition with the gallery
and will run concurrently with his participation in Pioneers of Pop at the
Hatton Gallery in Newcastle.
Beautiful Weapons juxtaposes new large scale digital prints with a group
of paintings from 1989-90, made shortly after Head won the prestigious
John Moores Painting Prize. In showing new and older works together
the underlying consistency of Head’s work in different media is revealed.
Both bodies of work are essentially explorations of space and the way it
is mediated by technology. Moreover, they represent a continuation of
concerns that have preoccupied Head since his earliest installations, an
investigation of reality and perception.
Head’s paintings of the late 1980s are derived from the textures and
patterns imprinted on many manmade and mass produced surfaces,
such as napkins, plastic trays and food packaging. In highlighting these
usually overlooked motifs and enlarging them to monumental scale
so that they become evocative of biological structures or fields of interference, Head is exploring the technological conditioning of the surfaces
that surround us, and demonstrating an almost micro-sensitivity to the
nuances of the ways in which our perception of space is manipulated.
In a similar way, Head’s digital works of the last five years address the
space of the computer screen and the virtual space of the constructed
digital image. They are, in Head’s words, ‘fabricated layers of weightless
abstraction fused together with chilled precision.’ Works such as the
Gate series (2016) appear to overlap motifs one over another, but in fact
consist of illusory virtual structures built within the computer. In the
printing process these complex structures are reduced to a single unified
layer of ink. Depth is an illusion. Perception is problematised.
Running through both bodies of work is an ambivalence about the moral
value of these technologically enabled spaces. Loaded titles such as
Perfect World (1990), Omen (2016) and Armageddon (2017) suggest
a paranoia or uneasiness about the effects of technology. For Head,
all works of art are ‘beautiful weapons’, both potentially seductive and
dangerous, and are tools for challenging and re-ordering reality.
—
Tim Head studied with Richard Hamilton and Ian Stephenson at the
University of Newcastle-upon-Tyne 1965-69 and then with Barry Flanagan
at St Martin’s in London 1969-70. In 1968 he spent time in New York
working as assistant to Claes Oldenburg and met leading figures in the
Conceptual Art movement, including Robert Smithson and Sol Lewitt.
In 1971 he worked as an assistant to Robert Morris for his exhibition at
the Tate Gallery.
Head first came to prominence in the early 1970s with a series of groundbreaking installations at the Museum of Modern Art, Oxford (1972)
and the Whitechapel Art Gallery (1974) and participation in important
group shows including the 8th Paris Biennale, Musée D’Art Moderne
de la Ville de Paris (1973), Arte Inglese Oggi, Palazzo Reale, Milan (1976)
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and Documenta 6, Kassel (1977). Head represented Great Britain at the
Venice Biennial in 1980 and won the John Moores Painting Prize in 1987.
Recent solo exhibitions include Parafin, London (2014), Modern Art
Oxford (2013), Kettle’s Yard, Cambridge (2010) and Huddersfield
Art Gallery (2009). Recent important group exhibitions include Pioneers
of Pop, Hatton Gallery, Newcastle (2017), Post Pop: East Meets West,
Saatchi Gallery, London (2014), Between Spaces, Centro de Arte Moderna, Fundação Calouste Gulbenkian, Lisbon (2012), The Indiscipline
of Painting, Tate St Ives, (2011) and Signs of a Struggle: Photography
in the Wake of Post Modernism, V&A, London (2011). Head’s work is in
important international collections including Tate, London, Arts Council
Collection, London, British Museum, London and the Solomon R. Guggenheim Museum, New York. From 1971 to 2011 Head was an influential
teacher at both Goldsmiths and the Slade in London.
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Editor’s Notes
—

Parafin
—
Parafin was launched in September 2014 and is located at
18 Woodstock Street, just off New Bond Street, Parafin represents
a broad selection of contemporary artists from emerging names
to established international figures.
Gallery artists
—
Fernando Casasempere		
Nathan Coley			
Tim Head			Nancy Holt			
Hynek Martinec		
Melanie Manchot
Enrique Martínez Celaya
Justin Mortimer		
Katie Paterson			Hiraki Sawa			
Indrė Šerpytytė			
Michelle Stuart			
Alison Watt			Hugo Wilson			
Uwe Wittwer
Woodstock Street, Mayfair
—
Woodstock Street is located on the northern edge of Mayfair, London,
between New Bond Street (via Blenheim Street) and Oxford Street.
Parafin is situated near to the historic tiled Art Deco entrance of auction
house Bonhams.

Opening Hours
—
Tuesday–Friday, 10–6
Saturday, 12–5
Or by appointment
www.parafin.co.uk
@parafinlondon
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